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waistcoat-pocket, and looked at it, and then hurried on, 

Alice started to her feet, for it flashed across her mind 

that she had never before seen a rabbit with either a 

waistcoat-pocket or a watch to take out of it, and 

burning with curiosity, she ran across the field after it, 

and was just in time to see it pop down a large rabbit-
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hole under the hedge. In another moment down went 

Alice after it, never once considering how in the world 

she was to get out again. The rabbit-hole went straight 

on like a tunnel for some way, and then dipped 

suddenly down, so suddenly that Alice had not a 

moment to think about stopping herself before she 

found herself falling down what seemed to be a very 

deep well. 

Carroll 1979: 3 
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Down, down, down. Would the fall never come to an 

end 

Down, Down, Down. There was nothing else to do.  

Carroll 1979: 4 
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I saw nothing but a great hole in the earth, into which 

I could find no way of entering. Had she fallen in? I 

could not tell. I must wait for the daylight. I sat down 

and wept, for there was no help. 

At last I saw it was almost a perpendicular opening, 

like a roughly excavated well, only very large. I could 

perceive no bottom; and it was not till the sun actually 

rose, that I discovered a sort of natural staircase, in 

many parts little more than suggested, which led round 

and round the gulf, descending spirally into its abyss.  

MacDonald 2011: 147-148  
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 . the rabbit-hole went straight on like a 
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   almost  . almost 
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   a perpendicular opening, like a 

roughly excavated well: 
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,     ,     -
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 : ,     
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  ,    -

   . wider and loftier 

grew the way, darker grew my thoughts.  

 

Wider and loftier grew the way; new paths branched 

off on every side; great open halls appeared; till at 

last I found myself wandering on through an 

underground country, in which the sky was of rock, 

and instead of trees and flowers, there were only 

fantastic rocks and stones. And ever as I went, darker 

grew my thoughts, till at last I had no hope whatever 

of finding the white lady. 

MacDonald 2011: 148 
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through into Looking- 

way of getting through into 

pretend the glass has got all soft like gauze, so that we 

She was up on the chimney-piece while she said this, 
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though she hardly knew how she had got there. And 

certainly the glass was beginning to melt away, just like 

a bright silvery mist. In another moment Alice was 

through the glass, and had jumped lightly down into 

the Looking-glass room. 

Carroll 2007: 12 

  

 ,      
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 pretend  :    

    :   

        

(soft like gauze),  « » (I declare) ,     

  ( ),  -

     ,   

       (the glass was 

beginning to melt away, just like a bright silvery mist):  

      

        -

 : ,   
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  ,   -

    ,     

down  :  
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 :     : 
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    : 
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      , 

 «   »    .  

 

So she was considering in her own mind, (as well as 

she could, for the hot day made her feel very sleepy 

and stupid,) whether the pleasure of making a daisy-

chain would be worth the trouble of getting up and 

picking the daisies, when suddenly a white rabbit with 

pink eyes ran close by her. 

Carroll 1979: 2 

 

Alice was sitting curled up in a corner of the great 

arm-chair, half talking to herself and half asleep, the 

kitten had been having a grand game of romps with the 

ball of worsted Alice had been trying to wind up, and 

had been rolling it up and down till it had all come 

undone again; and there it was, spread over the 

hearth-rug, all knots and tangles, with the kitten 

running after its own tail in the middle. 

Carroll 2007: 8 
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 1978: 114-118):   

(Jabberwocky)    .  

 

There was a book lying near Alice on the table, and 

while she sat watching the White King (for she was still 

a little anxious about him, and had the ink all ready to 

throw over him, in case he fainted again), she turned 

over the leaves, to find some part that she could read, 

 

to herself. It was like this.  

YKCOWREBBAJ  

sevot yhtils eht dna, gillirb sawT  

ebaw eht ni elbmig dna eryg diD 

 

.ebargtuo shtar emom eht dnA 

Carroll 2007: 18 
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    . 

 

Her mother breathed on the inside of the mirror glass, 

and quickly, before the fog faded, she wrote  

ƧU ⅃ƎH 

with the tip of her forefinger. The fog on the inside of 

the mirror faded, and so did her parents, and now the 

mirror reflected only the corridor, and Coraline, and 

the cat. 

Gaiman 2008: 32 
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Of the doors that she found, thirteen opened and 

closed. The other the big, carved, brown wooden 

door at the far corner of the drawing room was 

locked. 

She  

Nowhere   

somewhere.  
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She reached up and took a string of keys from the top 

of the kitchen doorframe. She sorted through them 

carefully, and selected the oldest, biggest, blackest, 

rustiest key. They went into the drawing room. She 

unlocked the door with the key. 

The door swung open. 

anywhere. It 

opened onto a brick wall. 

Gaiman 2008: 7 
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 ,  «  -
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    . :  -
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holding out his hand to the Messenger for some more 

hay.  

"Nobody," said the Messenger.  

"Quite right," said the King; "this young lady saw him 

too. So of course Nobody walks slower than you."  

Carroll 179  

 

     Nobody -

, ,  ,      

 (   ) :     

   this young lady saw 

him too. So of course Nobody walks slower than you:   

  nobody     -

 .     (Nobody): -

       -

       -

     : 

 Who did you pass on the road?  Nobody -

    ,     
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:   Nobody     

   ,     , 

  Nobody  : 

 

 

 the oldest, 

biggest, blackest, rustiest:      

   ,     

  :   ,  -

      

        

: 

      ,  

     ,    

,      ,     

  :     -

        

  :      

       

( )    , -

  tiny golden key, small passage not much larger 

than a rat-hole:     

    `  -

 . 

 

Suddenly she came upon a little three-legged table, all 

made of solid glass; there was nothing on it except a 

tiny golden key 
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that it led into a small passage, not much larger than 

a rat-hole: she knelt down and looked along the 

passage into the loveliest garden you ever saw.  

Carrol 1879: 2 

 

       

 :  :    

    ,     

    :    -

         

,     :  

  ,     -

     :  

        

    :  

« - »    : 

         -

     , 

       

     -

 ( ,  1982: 250):  

     «  » 

 :   ,    -

 « »   « »   (  

.   . eagduru .   ,   

  . uind-auga-  .` «  »   ): 

      . . 

 «   »  «    -

» :     
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       -

 :        ,   

     .  

 

Once again the stars blew the window open, and that 

smallest star of all called out:  

 

Then Peter knew that there was not a moment to lose. 

into the night, followed by John and Michael and 

Wendy.  

Mr. and Mrs. Darling and Nana rushed into the 

nursery too late. The birds were flown. 

Barrie 1911: 41-42 

 

 .  «   .  

        

  ,   -

        » (Hollindale 

2005: 200): 

  ,    ,  

     . 

 

But I am afraid that Wendy did not really worry 

about her father and mother; she was absolutely 

confident that they would always keep the window 

open for her to fly back by, and this gave her complete 

ease of mind. 

Barrie 1911: 89 
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    ,   

 ,     ,   -

   :    

     ,  

 .  

 

 Ah, now we 

So up they flew to their mummy and daddy, and Pen 

cannot describe the happy scene, over which we draw a 

veil. 

Barrie 1911: 130  

 

 , ,   ,  -

     ,      -

     :    -

 ,     ,   -

 :    ,  -

    ,    -

       -

   . 

 

mother would always keep the window open for me, so 

I stayed away for moons and moons and moons, and 

then flew back; but the window was barred, for mother 

had forgotten all about me, and there was another 

 

Barrie 1911: 131  
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     , , -

   : ,    

  ,      -

 moons and moons and moons,   -

     :   

 ,   -     

   :    ,  

       my : 

       

   ,      -

 :   ,  mother   

 my    :  

      

 .  «   » :   

      . 

 

The BFG was an expert on windows. He had opened 

thousands of them over the years to blow dreams into 

window pushed upward like silk. 

Dahl 1982: 98  

 

        

   -  :  

      -

  :     

,       :  

     :   -

    .  
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The window behind the curtain was wide open, but 

nobody was walking on the pavement outside. No cars 

went by on the street. Not the tiniest sound could be 

heard anywhere. Sophie had never know such a 

silence. Perheps, she told herself, this was what they 

 

 

In the silvery moonlight, the village street she knew so 

well seemed completely different. The houses looked 

bent and crooked, like houses in a fairy tale. Everything 

was pale and ghostly and milky-white. 

Dahl 1982: 6 

 

,     ,    -

,      :  

,       -

 ,  ,     -

:  ,  ,  ,  

  ,  ,     

 :        

   :  

       

  nobody was walking, no cars, not the 

tiniest sound, Sophie had never know such a silence, , -

     ,   

   :     

  :      : 

      

    :   -
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    ,   , 

, ,      : 

       

    ,   

    . .  « ,   

» :    

,  ,     

   . 

 

And shortly after that they looked into a room that 

was quite empty except for one big wardrobe; the 

sort that has a looking-glass in the door  

"Nothing there!" said Peter, and they all trooped out 

again - all except Lucy. She stayed behind because she 

thought it would be worth while trying the door of the 

wardrobe, even though she felt almost sure that it 

would be locked. To her surprise it opened quite easily, 

and two moth-balls dropped out. 

Lewis 2009: 11 

 

     -

  one big wardrobe; the sort that has a looking-

glass in the door,      -

:   ,    

  (she felt almost sure that it would be locked),  

,     ,   

         

almost  :  ,   

   .   ,     

  :  
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:       -

      (There was nothing Lucy 

liked so much as the smell and feel of fur),    -

  -   :  -

     . 

 

Looking into the inside, she saw several coats 

hanging up - mostly long fur coats. There was 

nothing Lucy liked so much as the smell and feel of 

fur. She immediately stepped into the wardrobe 

and got in among the coats and rubbed her face 

against them, leaving the door open, of course, 

because she knew that it is very foolish to shut oneself 

into any wardrobe.  

Lewis 2009: 12  

 

   (long fur coats)  

 : ,    -

   ,    -

 :      

       -

 . 

 

But when next morning came there was a steady rain 

falling, so thick that when you looked out of the 

window you could see neither the mountains nor 

the woods nor even the stream in the garden...  

Lewis 2009: 10 
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Soon she went further in and found that there was a 

second row of coats hanging up behind the first one. It 

was almost quite dark in there... 

Lewis 2009: 12 

 

Step ,  two  three  , 

 ( )   -

       -

 `    . 

 

...she kept her arms stretched out in front of her so as 

not to bump her face into the back of the wardrobe. 

She took a step further in - then two or three steps 

always expecting to feel woodwork against the tips 

of her fingers. But she could not feel it. 

Lewis 2009: 14 

 

       

    :   

,      -

  .  

 

You'll have to hide longer than that if you want people 

to start looking for you." 

"But I've been away for hours and hours," said 

Lucy...  

"What do you mean, Lu?" asked Peter. "What I said," 

answered Lucy.  
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"It was just after breakfast when I went into the 

wardrobe, and I've been away for hours and hours, 

and had tea, and all sorts of things have happened."  

"Don't be silly, Lucy," said Susan. "We've only just 

come out of that room a moment ago, and you were 

there then." 

Lewis 2009: 18 

 

 ,     , 

 ,     

  :    

      

     

     :  -

     

     ,   

    : 
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3.1.        

 

    -

 5,    :    -

  ,    -

      

:       

 ,   :   

      

   :   -

       -

      -

  ,    

       

   :  

     -

     -

   :  .  -

       -

   ,  -

      (Finnegan 1970: 380): -

 , ,   -

 once upon a time-  ,      

 :    

    

       -
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:     -

,  ,     -

    (  2008: 

37):  

.      «  -

» (operative phrase) (Marivate 1973: 31),   

 ,    -

 :  once upon a time ( .), -

-  ( .), il était une fois ( .)  -

     

: .    

  ,      

 ,        

  (Neethling 1979: 172):  

      

     :  -

   ,  « »  

  (Sutherland, Arbuthnot 1977: 151):  -

      -

,    ,   

   : .  

 ,      , 

   ,      -

 (Bascom 1965: 6):  .    

      -

  ,   « »  

    (Finnegan 

1970: 380):    ,     -

       -



75 

: .       -

     -

   (Swanepoel 1983: 47):  

  ,    

  once upon a time-  ,  -

       -

      « -

»    :  

        there 

was/were, there lived   ,  -

    ,     -

  (  2010: 85). 

 

Once upon a time there was a woodcutter. He lived at 

the edge of a large forest with his wife and two 

children, Hansel and Gretel. They were very poor and 

one night his wife said, "We must take the children 

deep into the forest tomorrow and leave them there." 

Very sadly the woodcutter agreed. But the children 

were so hungry they couldn't sleep and they heard 

everything. 

 Williamson 1983: 21 

 

 ,     -

       , 

      -

 ,   :    

      -

, .  there was/were, there lived  -
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, ,  ,     

: 

     -

      

: 

 .   «   »  

  .  

 

Once upon a time  of all the good days in the year, 

on Christmas Eve  old Scrooge sat busy in his 

counting-house. It was cold, bleak, biting weather.  

Dickens 2004: 11 

 

     -

      -

       -

:      

   (   -

):        -

  ,    

    :   -

      cold, 

bleak, biting  ,   -

     ,  

      

       

:       

   :  
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      -

     : 

       

,    -

     -

. 

 

There was a king over Lochlin, once upon a time, 

who had a leash of daughters; they went out (on) a day 

to take a walk; and there came three giants, and they 

took with them the daughters of the king, and there 

was no knowing where they had gone. 

Campbell 1994: 283 

 

 once upon a time     

 , , ,    , -

    :     

 ,    -

:       

   there was/there came -

    : 

      -

       -

 : 

      -

     ,  -

    . 
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Far, far away, beyond all sorts of countries, seas 

and rivers, there stood a splendid city where lived 

King Archidej, who was as good as he was rich and 

handsome. His great army was made up of men ready 

to obey his slightest wish; he owned forty times forty 

cities, and in each city he had ten palaces with 

silver doors, golden roofs, and crystal windows  

Lang 1967: 37 
 

     far  

  ,    -

   away   :   -

   : ,   -

 ,      -

,       

 beyond all sorts of countries, seas and rivers: -

      

  forty times forty cities, in each city...ten 

palaces:  

      

        

   . 
 

Once upon a time what happened did happen: and if it 

had not happened, you would never have heard this 

story. 

Well, once upon a time there lived an emperor who 

had half a world all to himself to rule over, and in this 

world dwelt an old herd and his wife and their three 

daughters, Anna, Stana, and Laptitza.  

Lang 1966: 102 
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    « -

  »   -

    a    

:     -

      -

 the very middle of the middle of:  

       -

  .  

 

Once upon a time in the very middle of the middle of 

a large kingdom, there was a town, and in the town a 

palace, and in the palace a king.  

Lang 1967: 178 

 

     

   :   -

       

     

-        

.  

 

Once upon a time, and a very good time it was too, 

when the streets were paved with penny loaves and 

houses were whitewashed with buttermilk and the pigs 

ran around with knives and forks in their snouts 

shouting 'eat me' 'eat me'.  

Behan 1996: 36 

 

    -

       -
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  . the streets were paved with penny loaves 

( .    ), houses were white-

washed with buttermilk ( .     ): 

 ,     «  -

» :    . , «  

     -

        -

 :   .  

  :    » ( -

 2010, 32):     

        , 

  . the pigs ran around with knives and 

forks in their snouts shouting 'eat me' 'eat me' ( .   

-       ,  

    ):  -

    . ,    -

 . 

 

 Mutton; 

Mutton  The leg of mutton got up in the dish 

and made a little bow to Alice; and Alice returned the 

bow, not knowing whether to be frightened or amused.  

Carroll 2007: 121 

 

  ,  . , 

  ,  .  

end of that, it is finished,   (Finnegan 1970: 87): . . -

,      
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,  . « ,    -

      -

:      

 :       

,      

» (Estés 1996: 75): 

     -

  ,  -

,    .  

 

And there happened in the end what should have 

happened in the beginning...and everyone knew and 

has never forgotten that whoever has a mind 

turned to wickedness is sure to end badly.  

Lang 1966: 105 

 

     

   ,    -

    -

: ,     -

,  ,     

    -   : 
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3.2.       

 

 

     

     ,  

     :  

.   ,  ,    

,       

 .   «   

    , ,   -

 ,  ,    / -

   » (  2010: 36):    

      -

 :  .   -

      -

    -

 : « »      -

    -

:       -

       

  (Prince 1987: 13): -

  ,  ,    -

  ,   ,   

      

 :  .     -

      -

, ,   

       -

     , 
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,     : -

       

   6,   -

      -

: 

 ,        -

 :  .   , 

   ,      -

   :    -

     ,   

,   ,      

(Ashliman 2004: 135):  

      

    . ,   

,  :   -

    «  » -

 (Raufman 2007: 114): 

   

     -

 « » ,      

   :       

         

        

:      

     : 

     -

         

  (Sandman)  ,  -

       : 

     . ,  -
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     «  » -

,        

 . «      

 »        -

      

  : 

 -

 ( .` spell)  -

 

    .   

     :  

,     : -

      -

 ,    «  » -

    . .   : -

        -

   :     

  « » (   -

):      -

   :    -

   ,     

:      «  -

»    .  
 

I fell to the ground, and the stranger muttered some 

words which deprived me of consciousness. 

When I came to my senses again I found myself in this 
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and left me in my prison, in which a deep sleep came 

on me. Among the visions which passed before my eyes, 

that was the most comforting in which a young man 

came and set me free, and when I opened my eyes 

today I saw you, and beheld my dream fulfilled.  

Brothers Grim 1972: 677 

 

      `  

  . 

 

Then he said I should see whether that was so after a 

hundred years in a glass coffin. He made a few passes 

and the castle diminished and shrank, as you see it 

now, and he made a pass or two more and it was 

walled with glass as you see. And my people, the men 

and maidservants who came running, he confined as 

you see, each in a glass bottle, and finally closed me 

into the glass coffin in which you found me.  

Byatt 1998: 3 

 

.   «  »  -

    ,    -

   :     

    `   : 

,     « »   

  , ,   

     ,  

       . 
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But what does your song mean?" asked the princess. So 

the bird told her that in a castle far, far away, and 

further still, there dwelt the noblest and handsomest 

prince in the world, with skin as white as snow and lips 

as red as blood and hair as golden as the sun. A spell 

had been cast over him, so that he fell into a deep 

sleep from which he could wake only once a year, on 

St John's Night. And thus it would be until the end of 

time. But if a maiden were to watch beside his bed, so 

that he might see her when he woke, then the spell 

would be broken.  

Lurie 1990: 21 

 

         

  :     

      -

   a castle far, far away, and further 

still:      : 

      -

 the noblest and handsomest prince in the world  

  skin as white as snow, 

lips as red as blood, hair as golden as the sun :  

     -

      -

: 

      .  

«  »    «  -

  » . 
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sot

to a birthing celeb  

cursed 

naming-day party or not. She was one of those forest 

witches, driven to the margins a thousand years ago, 

and a bad lot. She cursed the babe at birth, such 

that when the girl was eighteen she would prick her 

f  

The fat-faced man wiped his forehead. He was 

sweating, although it was not warm. 

she was going to die, but another fairy, a good one 

this time, commuted her magical death sentence to 

 he added. 

something-or-other. And she fell asleep. And the other 

people in the castle  the lord and the lady, the 

butcher, baker, milkmaid, lady-in-waiting  all of them 

 

Gaiman 2014: 16 

 

      

     

     

  sot, tosh, babe,  bad lot,  

-      : 

 ( )     -

      ,  -

      -
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     ,  -

  : «  »  

   , , -

     -

  :   -

    ` -  

, `    -

   :  

      -

 . .  «  » :  -

      ` 

  .   -

      ,    -

   ,       -

,      :  

      

,        , 

   ,   -

   ,     

   .  

 

When night comes on and children still sit in good 

order around the table, or on their little stools, Ole 

Lukoie arrives. He comes upstairs quietly, for he walks 

in his socks. Softly he opens the door, and flick! he 

sprinkles sweet milk in the children's eyes-just a tiny 

bit, but always enough to keep their eyes closed so they 

won't see him. He tiptoes behind them and breathes 

softly on their necks, and this makes their heads hang 

heavy.  As soon as the children fall asleep, Ole 
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Lukoie sits down on the bed beside them. Under 

each arm he carries an umbrella. One has pictures 

on it, and that one he opens up over good children. 

Then they dream the most beautiful stories all night 

long. The other is just a plain umbrella with nothing 

on it at all, and that one he opens over naughty 

children. Then they sleep restlessly, and when they 

wake up in the morning they have had no dreams at 

all. 

Andersen 2014: 134 
 

,       

       

`     :  

    ,   

  :    

, . . , .  : 

       -

 ( . . , 1872)      -

     .  
 

throws a small quantity of very fine dust in their 

eyes, just enough to prevent them from keeping them 

open, and so they do not see him. Then he creeps 

behind them, and blows softly upon their necks, till 

their heads begin to droop. 

Andersen 2017: 128 

 

    ,   
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  (Sandman) :    

          -

:        

   : 

             

.  « » (Discworld)  -

: ,      

   :    :   

  ,     -

      -

      :  ,  

       

. 

 

Which is not to say that belief denies logic. For 

example, it's fairly obvious that the Sandman needs 

only a small sack. On the Discworld, he doesn't 

bother to take the sand out first. It was almost 

midnight. Susan crept into the stables. She was one of 

those people who will not leave a mystery unsolved. 

The ponies were silent in the presence of Binky.  

Pratchett 1994: 185 

 

        

  `   «  -

»    « » -

,        -

 :     -

` «         
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» ( .), they lived happily ever after ( .)  -

   :   -

       `  

  :  -

      -

        -

   :        

     .  

 

Briar Rose 

was an insomniac... 

She could not nap 

or lie in sleep 

without the court chemist 

mixing her some knock-out drops 

and never in the prince's presence. 

You can stick a needle 

through my kneecap and I won't flinch. 

I'm all shot up with Novocain. 

This trance girl 

is yours to do with. 

Sexton 1979: 107 

 

     -

,      : 

       

knock-out drops, shot up with, trance girl,    

   :  

     -
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, .  Novocain,      -

 ,  : «Novocain»   -

 novus   cocaine  :   

    :  

       -

        

`  :   -

        

,        -

 -    : 

 .  «   » -

-      -

`  ,    

:    ,      (very 

sleepy and stupid):    

. 

 

So she was considering, in her own mind (as well as 

she could, for the hot day made her feel very sleepy 

and stupid), whether the pleasure of making a daisy-

chain would be worth the trouble of getting up and 

picking the daisies, when suddenly a White Rabbit 

with pink eyes ran close by her. 

There was nothing so very remarkable in that; nor did 

Alice think it so very much out of the way to hear the 

Rabbit say to itself, `Oh dear! Oh dear! I shall be late!' 

waistcoat-pocket, and looked at it, and then hurried on, 

Alice started to her feet, for it flashed across her mind 

that she had never before seen a rabbit with either a 
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waistcoat-pocket, or a watch to take out of it, and 

burning with curiosity, she ran across the field after it, 

and fortunately was just in time to see it pop down a 

large rabbit-hole under the hedge. 

Carroll 1979: 15 

 

  

 -

 

-

-

-

-

   -

: 

  ,    

,    .  «  -

» :     

      

  ,       

`   (about half a pint of brandy) -

   `   (the heat of the weather)  

    (very short and soft). 

 

I was extremely tired, and with that, and the heat of 

the weather, and about half a pint of brandy that I 

drank as I left the ship, I found myself much inclined 

to sleep. I lay down on the grass, which was very 
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short and soft, where I slept sounder than ever I 

remembered to have done in my life, and, as I 

reckoned, about nine hours; for when I awaked, it was 

just day-light. I attempted to rise, but was not able to 

stir: for, as I happened to lie on my back, I found my 

arms and legs were strongly fastened on each side to 

the ground; and my hair, which was long and thick, 

tied down in the same manner. 

Swift 1918: 18 

 

          

`  :    -

    `  

  tired, inclined to sleep, slept sounder than 

ever:  

.  «  »    

  (  ` ),   -

        

:        

       -

   :   

     , 

       

   `  :    

   ,   

  ,      -

    ,      .  

 

"Now, my dear little son, now," said she, "eat this soup 

and you will have in your own person all that you 
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admired so much in me. You shall moreover become a 

clever cook, that you may be something at least, but as 

for the herb, that you shall never find, because your 

mother did not have it in her basket."  

While he was sipping the last drops of the 

delicious soup, the guinea-pigs lighted some 

Arabian incense which floated through the room in 

blue clouds, which became thicker and thicker, and 

then descended. The smell of the incense had a 

stupifying effect upon the boy; in vain did he 

repeatedly say to himself that he must return to his 

mother, for as often as he endeavoured to rouse 

himself, as often did he relapse into slumber and, at 

length, actually fell into a profound sleep upon the 

old woman's sofa. 

Hauff 1994: 63 

  

     -

    « »   -

,       sipping, soup, 

incense, descended, smell, stupefying, say, rouse himself, relapse 

into slumber, sleep, sofa: 

       

        , 

     :   -

         -

  :    

    :    

     -
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 ,    -

 ,   (the herb, that you 

shall never find). 
 

He opened one of these little baskets, and found in it a 

herb of a most singular form and colour; its stalks 

and leaves were of a bluish green, and it had a 

flower of burning red fringed with yellow at the 

top. He looked thoughtfully at this flower, and smelled 

it, when it emitted the same powerful odour as the 

soup which the old woman had cooked for him when he 

first came there. But the smell was so strong that he 

began to sneeze, was obliged to keep sneezing, and at 

last awoke, sneezing still. 

Hauff 1994: 65 
 

      

   ․  « » ,  

     ,   

,       `  -

 . 
 

That night, Coraline lay awake in her bed. The rain 

had stopped, and she was almost asleep when 

something went t-t-t-t-t-t. She sat up in bed.  

Something went kreeee . . .  

. . . aaaak  

Coraline got out of bed and looked down the hall, but 

 

 

Gaiman 2008: 8 
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`       

   :     -

      -

 . `      

   ,    

  : , « »,    -

 ,  « »      

          

   . 

 

She dreamed of black shapes that slid from place 

to place, avoiding the light, until they were all 

gathered together under the moon. Little black 

shapes with little red eyes and sharp yellow teeth.  

 

We are small but we are many  

We are many we are small 

We were here before you rose  

We will be here when you fall.  

 Gaiman 2008: 9 

 

 .   rise  fall  -

  . rise-      

 ,  fall-     -

    (Schreiner 2013: 164):  

  ,     -

     , -

 fall-      fall-die,  rise-  

    ,  :  
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 ,      : 

      -

      `  

(staccato) , ,  ,    

  :    we -

     ,  

        

: 

. .  « -

 -

-

 , 

 : 

-

: -

  -

 

 

So Nursey told her best tales; and when at last the 

child lay down under her lace curtains, her head was 

full of a curious jumble of Christmas elves, poor 

children, snow-storms, sugarplums, and surprises. So 

it is no wonder that she dreamed all night; and this 

was the dream, which she never quite forgot  

..."Darling, wake up, and tell me why you are 

smiling in your sleep," said a voice in her ear; and 

opening her eyes, there was mamma bending over 

her, and morning sunshine streaming into the room.  

Alcott 1911: 5 
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-

snow-storms, 

sugarplums, surprises, sunshine, streaming    

    -

       -

        

` she dreamed all night:  

, -

, -

 , , 

 

     -

  :    

      : -

      -

  `  

(metamorphosis) : ,    -

 ,  `   -

    (she gave a little scream, half of 

fright and half of anger, and tried to beat them off):  -

  ,   :    

        

  . 
 

"Who cares for you?" said Alice (she had grown to her 

full size by this time). "You're nothing but a pack of 

cards!" 
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At this, the whole pack rose up in the air and came 

flying down upon her; she gave a little scream, half 

of fright and half of anger, and tried to beat them off, 

and found herself lying on the bank, with her head 

in the lap of her sister, who was gently brushing away 

some dead leaves that had fluttered down from the 

trees upon her face.  

Carroll 1979: 234 

 

  ,      

      : 

,    ,    

    .  -

  `   :   -

      

   ,       . 

 

And, caught up in the interestingness of the world, 

Coraline barely noticed that she had wriggled down 

uncomfortable armchair, nor did she notice when she 

fell into a deep and dreamless sleep.  

Her mother shook her gently awake

said.  

And really, this room is only for best. We looked all 

blinked.   

Gaiman 2008: 73 
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 ,      

         

 :    -

     ,   

  :    -

,   ,     -

    : 
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4.1.      

 

    

     -

     : -

     -

     

 ,     

     

  « »  « »: XX  

  , ,  

  ,   

  : 

       

« »     

   ,    

,        -

   (Crystal 1997: 71):  

      

,       -

     -

     

« »  (Wales 2001: 53):  

    ,     

,       

      -
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     (Graham 1969: 39): 

  .   ,  -

     

,  ,     -

  (Jakobson 1921, Benjamins, Pilkington 

2000: 17):  

    

       

   :  -

    ,   -

      ,  -

:  

    -

    « » -

,      :  -

     -

     « »:  

   ,    

       

 13: 45):   

     

        

   : -

  ,     -

      -

,      

  (Akhmanova 1972: 15): 

  ,  .   . -

,      -
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  . ,    

      -

:     

   ,     

   ( , -

),  ( ,  , 

)   ( , ) 

:       

   :  

.   «    

   /   -

 (   )   

   -

   , , -

 :  . .    

       « -

»    : « »  

       

  (Leech 1966: 142):  -

     

 ,     

  ,    -

      

(Culler 1986: 60)     

     -

:  

     

,       

        

 : 
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     ,   -

   :   

     -

,       -

  `   -

  

   ` 

      :  -

     .   « -

 » (1979)  ,  

   ,      

 :     -

,      -

 :    -

  ,   :   -

,   ,    

      

 

    .  ,   

tenor ( )  vehicle ( ) : 

 `     . tenor-  

  ,    , vehicle-  

 ,    :  -

   ground ( )  tension 

( ) ,  ground -    

tenor-   vehicle-  ,  tension- `  

  (Lakoff 1993: 215): 

      

   :  .  -
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.      

:     -

,     

      

  ,  -

,   ,  -

    ,  

  :    

      -

:     -

     -

:     :  

     

      -

    : -

     ,     ( -

 2014: 118-119): 

  ,   . -

, . , .   . ,  -

    ( ) « », -

 «  »:  

  « »     -

    -

 . ,      

  (referents) « » -

: «    

    «   » (1917) -

 ,   . «     
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,  ,     

  ,    :  -

     ,    -

 ,    « » 

 ,   ,    -

   ,    -

    

. ,   , -

    « »    

 .     . -

     -

      : 

        

 ,    

  ,   

 : -    -

     -

  (Kuiken 1999: 119): 

 -     

     

      -

:      . -

,     -

       

1990: 126):   «      

  » (1954)   , 

      -

       -

 :   -
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     -

    ,   -

       

: 

 .  -  -

     , , . 

 ,      

(Lacan 1966: 147): 

      

    ,   

       

:     «  

» ,    -

   ,  -

     :  -

  ,       -

    :  

«  » (1900)  -

        -

,     ,   

,      (Freud 1991: 215): 

 ,  ,   -

   .  ,  

  (patient)     

 ,    

      -

      -

  (Freud 1991: 199):     -

     -
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   :   

      -

 ,      

    : 

     

       -

:     

(condensation)   (displacement) . , 

      (Freud 1991: 417): 

      

   ,   . 

,    « » (Freud 1991: 383): 

     , 

     

,     : 

        -

   :    -

    ,  -

  « »   -

 « » :  

      -

   :  ,  -

     ,   -

     « -

 » (dreamwork)     

,         

,      

       ,  
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(Freud 1991: 417)  

.       -

     :  -

   «     -

   » (1966) , 

     . « -

       

» (Lacan 1977: 147): 

     

   ,    

  `    

  :   «  , 

     ,  

 , ,     

« »  ( )   -

  « » » (Lacan: 1977: 147):  

 «     » 

(Lacan 1977: 151):      

( ) ,         

,      

   :     -

 ,     ,  -

         

   ,       

      

(Saussure 1959: 68):    -
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(Lacan 1977: 154):      -

  ,     

 :      

   ,   

  ,  ,     (Lacan 1977: 175): 

       -

   :  

      -

 (    ),  

      -

       

 :      

    :  

   /  -

       « -

» :    -

      -

   .  

  (dreamwork condensation),  -

   (dreamwork 

displacement):  

     

 ,      

      ,  

 ,      

     :  

       -

 :     , -

 ,  ,    ,   -
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      :  -

       

 ( ): 

    -

    ,   

     -

     -   

  :   -

     , , 

  :     -

    :  ` 

     -

    : 

     -

    : .  

 .    -

   . «   -

     ,  -

:      

    ,    

     ,    -

    » (Lakoff, Johnson 1980: 37):  

 .     -

      , 

    -

  (Kuiken 1999: 114): .   -

      

  ,    -

     -

  :  
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   ,    : -

        -

    :  

      

    :   -

 ,     : 

      ,   

 :     ,  -

       -

     

(Lakoff 1993: 232): .    -

      ` 

    (Hall 1953: 

182):  .    -

 ,      (Jones 1987: 87-

92):       -

 .      -

:  

-      . -

․      

,       

  ,   (Jung 

and Kerényi 1985: 90):  
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 (Where 

the Wild Things Are) -

-

 

 

That very night w and 

grew   

and grew  

until the ceiling hung with vines and the walls became 

the world all around 

and an ocean tumbled by with a private boat for 

Max and he sailed off through the night and day  

and in and out of weeks  

and almost over a year  

to where the wild things are. 

Sendak 1984: 15-22 

 

 -

 , -

-

 -

: 
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And when he came to the place where the wild things 

are  

They roared their terrible roars and gnashed their 

terrible teeth  

And rolled their terrible eyes and showed their 

terrible claws. 

Sendak 1984: 23 
 

  -

 

 

Till Max said 

magic trick  

And made him king of all wild things. 

Sendak 1984: 25 

 

 , 

 

 

without their supper. And Max the king of all wild 

things was lonely and wanted to be where 

someones loved him best of all.  

Sendak 1984: 29 

 

  -

-
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 (Miller 1994: 246)  -

 -

 

-

  : 

  

   

  

  , , -

 

 (

2017)  (Jivanyan 2007):  -

 

 - -  

 :  

-

-

 

- » (

2017: 30-31):  

  -

-

 -

  : -

 -

, 
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 » (Jivanyan 2007: 89-

90):  

 -

     

:        -

      .  

 

His body felt smooth, 

powerful, flexible. He was gliding between shining 

metal bars, across dark, cold stone...he was flat 

against the floor, sliding along on his belly...It was 

dark, yet he could see objects around him shimmering 

in strange, vibrant colors....He was turning his 

head...At first glance, the corridor was empty...but 

no...a man was sitting on the floor ahead, his chin 

drooping onto his chest, his outline gleaming in the 

dark...Harry put out his tongue...He tasted the 

  

J.K. Rowling 2003: 462 

 

   ,  -

,    `   

     : ,   -

      -

  :     

 ,       : 

      -

 ,     :  
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:      

      -

:     . .  « -

   » (1963) 

,      -

       -

:       -

     -

   :   -

    ,  -

       (Bloomfield 1963: 

164-165):  

.   .  « ,  

 »    . «  

   ,  -

     :    -

      -

  ,   

 » (Lakoff, Jonson 1980: 34): 

-

-

 

 

When night comes on and children still sit in good 

order around the table, or on their little stools, Ole 

Lukoie arrives. He comes upstairs quietly, for he 

walks in his socks. Softly he opens the door, and 

flick! he sprinkles sweet milk in the children's eyes-

just a tiny bit, but always enough to keep their eyes 



119 

closed so they won't see him. He tiptoes behind them 

and breathes softly on their necks, and this makes 

their heads hang heavy.  

Andersen 2014: 134 

 

-

he opens the doors without the slightest 

noise the slightest -

 

softly 

 , 

-

  

    .  « ,  » 

,       -

     ,  

       -

. 

 

'If you is really wanting to know what I am doing in 

your village,' the BFG said,  

'I is blowing a dream into the bedroom of those 

children.'  

'Blowing a dream?' Sophie said. 'What do you mean?'  

'I is a dream-blowing giant,' the BFG said. 'When all 

the other giants is galloping off every what way and 

which to swollop human beans, I is scuddling away 

to other places to blow dreams into the bedrooms 
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of sleeping children. Nice dreams. Lovely golden 

dreams. Dreams that is giving the dreamers a happy 

time.'  

Dahl 1982: 28 

 

 -

 . 

-

-

  

 

In the moonlight, Sophie caught a glimpse of an 

enormous long pale wrinkly face with huge ears. 

The nose was as sharp as a knife, and above the 

nose there were two bright flashing eyes, and the 

eyes were staring straight at Sophie. There was a 

fierce and devilish look about them. The next 

moment, a huge hand with pale fingers came 

snaking in through the window. This was followed by 

an arm, an arm as thick as a tree-trunk, and the 

arm, the hand, the fingers were reaching out across 

the room towards Sophie's bed. 

Dahl 1982: 10-11 

 

-

 

 

 -
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'All of those man-eating giants is enormous and very 

fierce! They is all at least two times my wideness 

and double my royal highness!' 

'Twice as high as you!' cried Sophie.  

'Easily that,' said the BFG. 'You is seeing them in the 

distance but just wait till you get them close up. Those 

giants is all at least fifty feet tall with huge muscle 

and cockles alive alive-o. I is a titchy one. I is the 

runt. Twenty-four puddlenuts in Giant Country."  

"You mustn't feel bad about it," said Sophie. 

Dahl 1982: 23 

 

-

 

(I is a titchy one. I is the runt): -

-

giant  runt, titchy   

twenty-four puddlenuts -

 

 -

-

1980: 335): 

  

 

Country). 

 

Faster and faster he went and soon her was travelling 

at such a speed that the landscape became blurred. 
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water. It whipped her head back and whistles in her 

ears. She had a weird sensation they were flying. It was 

impossible to tell whether they were over land or sea. 

This Giant had some sort of magic in his legs. The 

wind rushing against Sophie's face became so 

strong that she had to duck down again into the 

blanket to prevent her head from being blown 

away. 

 Dahl 1982: 10-11 

 

, ,   -   : 

,   ,      

,      -

  :   -

       : 

-

 

 

- : 

, , 
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-

-

»: 

« -

 -

-

-

-

-57): 

 -

  -

 -

 

 

Mind spinning over the same unanswerable questions, 

Harry fell into an uneasy sleep. He dreamed that he 

was on show in a zoo, with a card reading UNDERAGE 

WIZARD attached to his cage. People goggled through 

the bars at him as he lay, starving and weak, on a bed 

of straw. 

 Then the Dursleys 

appeared and Dudley rattled the bars of the cage, 

tered as the 
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rattling pounded in his sore head. 

cut    

J.K. Rowling 1998: 23 

 

-

 

-
7 

  -
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4.2.     

 

 

-

 

-

 :  

-

-

 

 

Professor Quirrell's turban, which kept talking to 

him, telling him he must transfer to Slytherin at 

once, because it was his destiny. Harry told the 

turban he didn't want to be in Slytherin; it got 

heavier and heavier; he tried to pull it off but it 

tightened painfully - and there was Malfoy, laughing 

at him as he struggled with it -then Malfoy turned into 

the hook-nosed teacher, Snape whose laugh became 

high and cold - there was a burst of green light and 

Harry woke, sweating and shaking. He rolled over and 

fell asleep again, and when he woke next day, he didn't 

 

J.K. Rowling 1997: 130 

 

 ,   -

 ` ,  , -

   ,       

:  



126 

        

  :   -

      :  -

        -

  ,     

      : 

.  «  »   

      

  , ,   .  

 

From the darkness of a cavern Death and Avarice 

watched them, and Death said, 'I am weary; give me a 

third of them and let me go.' 

But Avarice shook her head. 'They are my servants,' 

she answered. 

And Death said to her, 'What hast thou in thy hand? 

'I have three grains of corn,' she answered; 'what is that 

to thee?' 

'Give me one of them,' cried Death, 'to plant in my 

garden; only one of them, and I will go away.' 

'I will not give thee anything,' said Avarice  

And Death laughed, and took a cup, and dipped it into 

a pool of water, and out of the cup rose Ague. She 

passed through the great multitude, and a third of 

Death laughed again, and he 

whistled through his fingers, and a woman came flying 

through the air. Plague was written upon her 

forehead, and a crowd of lean vultures wheeled round 

her.  

Wilde 1994: 66-67  
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 , death, avarice, ague, plague  

     ,    

        

    . ,  . . 

      « -

» (Bloomfield 1963: 165): 

 (Death)     

(Averice) ,       

    :  -

   ,    -

     :  -

    :  

    ,  -

     , -

 :  .  «  -

   ,      

 ,  :      

   :  ,  -

     ,  

    ,   « -

»  «  »» (Jivanyan 2012: 

249):  

 .  «  -

      » 

(Pianezzola 1979: 83):  .   . « -

   :   ,  -

    ,    » (Brunel 

1974: 178):    ,  -
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  ,      -

  : .  ` « -

    

      

  »:   -

, ,    , 

       , 

        

(Ziolkowski 2004: 78): 

«

 

  

 

 lockets, and 

mysterious objects that he could not quite reach, 

though Dumbledore helpfully offered Harry a rope 

ladder that turned to snakes the moment he began to 

.  

J.K. Rowling 2005: 603 

 

-

 , 

« »  

-

: 
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-

 

 

He started having nightmares. Over and over again he 

dreamed about his parents disappearing in a flash of 

green light, while a high voice cackled with laughter.  

J.K. Rowling 1997: 215 

 

- -

-

 

-

 

 

-

-

 -

 



130 

 

 

1.  ,    -

 ,     ,  

    ,   

:    -

        -

:  « . 

-

-

(  2016: 265)  

2.  « »    -

: .      

      

   : 

   ,    -

      

     .  

 ,   -

     -

,    , , 

 ,    -

      -

        

     , 

       

1929: 124)  
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   (portal),    

     :  -

       -

`  :  -

     (well),  

(looking-glass),  (door),  (window)  -

 (wardrobe):     

 .    

     , 

 ,     -

  :  

 ,     ( )-

     : 

     

    , -

,     -

 ,     -

 : 

   ,   -

  .    -

:         

:       -

         

 ,    :  -

     - -

 ` ,    -

    :   

   -    

     : 
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SUMMARY 

 

LITERARY DREAM IN ENGLISH-LANGUAGE  

 

 

Ishkhan Dadyan 

 

This monograph examines the phenomenon of the literary 

dream in English-

structural, semantic and functional characteristics. Despite the 

received little scholarly attention from linguistic and stylistic 

perspectives. The present study seeks to address this gap by 

exploring the literary dream as a distinct narrative and 

linguostylistic device. 

The novelty of the research lies in its attempt to conceptualize 

the literary dream as a specific type of narrative structure with its 

own compositional patterns, motifs and stylistic features. Particular 

attention is given to the analysis of dream motifs and formulaic 

structures, which have not previously been examined in a systematic 

manner within linguistic scholarship. 

The primary aim of the study is to investigate the structural and 

stylistic properties of literary dreams and to determine their 

research pursues several objectives: to demonstrate that literary 

dreams constitute a distinct narrative form with unique structural 

and semantic characteristics; to identify and classify the functions 

performed by dream episodes within fairy-tale narratives; to analyze 

the dominant motifs of dream narratives and explore their narrative 

potential; to examine the relatively stable opening and closing 
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formulae of literary dreams in comparison with those of fairy tales; 

to reveal the topological nature of literary dreams based on the 

specific features of the material examined; and to analyze the 

linguostylistic devices commonly employed in dream narratives and 

their functional significance. 

The research is based on the methods of structural and 

intertextual analysis, which allow for a comprehensive examination 

of dream narratives within their broader literary and stylistic 

contexts. 

The theoretical value of the study lies in its contribution to the 

fields of text interpretation, narratology and stylistics as well as its 

potential to serve as a theoretical foundation for further research 

on literary dreams. From a practical perspective, the findings may 

be used in university lectures and seminars devoted to narratology, 

 

The monograph consists of an introduction, four chapters, 

endnotes, a conclusion and a bibliography. The first chapter reviews 

major theories of literary narrative and argues for the recognition 

of literary dreams as a distinct narrative type. The second chapter 

analyzes the fundamental structural units of dream narratives, 

namely dream motifs. The third chapter examines the opening and 

closing formulae characteristic of dream narratives and explores 

their structural, semantic and functional roles. The fourth chapter 

aims to demonstrate that the literary dream itself can function as a 

stylistic device. It shows that a dream episode may embody different 

stylistic effects and can operate in ways similar to metaphor or 

metonymy, thus adding additional layers of meaning to the 

narrative. The conclusion summarizes the principal findings of the 

study. 
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